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Eclectic Junction!

An indoor fishpond, a green, bee-friendly roof and an out-
there, globe-trotting aesthetic bring these landmark digs
into the moment By Lisa Skelnik | Photography by Tony Soluri

When (‘f]‘licug:) architects Rachel Crowl
.'Uld Jl

met Amy Lehman for the first time

isher, partners in feStudio,

almost four years ago, they knew
nothing about her. “But we could
immediately tell thar this wasn’t going
"d:ird i"l}. N“l I‘v

magination,” quips Fisher.

er-streaked locks

streaming down to her w:

Hopi ceremaonial tattoo emblazoned on
her chest and a da'l.xlin‘g West African
kanga wrapped around her frame,
Lehman made a fascinating first
impression, So did her home, an 1896
two-flat in the Wicker Park Landmark
District that was filled with exotic

THROUGH THE ROOF Amy Lehman's eclectic and intriguing aesthetic shings in a new kilchen, where the home's original
beick walls are exposed 1o cantrast with the glass curlain walls of a mewly added sunroom. A vintage table and head

chairs from Pagoda Rid are paired with Morocsan lantems from impeatsfrommarrakesh.com, while pendast Eghts from
Embelezar, river rock tie frem Ann Sacks Tile & Stene and faux wood anthers From Asrai Garden give a modern edge. Ahoe:
Lehan covered the oo with indigenous peairie wildewirs and grasses that beneft the emviranment and attract bies.
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artifacts and furnishings. She was meeting

with Crowl and Fishe the hopes of turning

it into a single-family residence.
8 ¥

The architects were mesmerized. “It

was aesthetic ecstasy. We didn’t know what
to look at first,” gushes Fisher. Fortunately,
Lehman had a game plan for them, since
she had been anticipating the project for
a decade. “l handed them two massive accordion-

files full of imagery I'd been collecting. When 1

bought this, I was beginning a joint M.DV/
MBAluugmm at the Univ
singlr.'-p:m:ming my son, Max. So we waited. 1
had a lot of time to think about what I wanted to do
and explore my options,” she explains.

rsity of Chica go and

Tl]r_' ﬁll’.‘s were not “Tll)' I{’ﬂ(IL'(I Wi'l]
interesting concepts and resources, “they were
meticulously annotated with Post-it notes,”
ma 'cl§ CIQ\'\'], ‘sbc Was U'cﬂrl}' a4 woman wh“
knew what she wanted and was determined o
make it happen.”

Lehman's definitivewant listand expedient
approach came from the constraints of her
demanding life. By then, she was a general
surgery resident at the University of Chicago
Medical Center, and in the throes of founding
The Floating Health Clinic in Central Afr
an NGO addressing the problem of limited
health care access for isolated communities in
the Lake Tanganyika basin,

Mot surprisingly, Lehman's requisites
ran from prosaic to profound.

‘The fundamentals included a larger,
brighter kitchen; a sunroom addition; new
electrical and plumbing; and preserving
the building's artistically wrought and
still unspoiled Victorian details, which
ranged from vivid stained glass windows
i14] fr{)rl'l)’ f".'[wo[k. Murc Wnconve: rl[iﬂﬂﬂ]
was a fishpond in the sunroom and a
reptile habitar for Bella, the family’s
tame and treasured boa constrictor,

Intensely thoughtful were features
that related to Lehman's values and
beliefs. She wanted the renovation
add sustainable heating and cooling
systems, a bee-friendly green roof and
total wheelchair accessibility o the
structure. “All are the right thing ro do
philosophically and morally,” she observes.

But the bee haven and accessibility
are also r;r]lica“:y plc,sr,'icnt on Lehman's
part. The former was calculated o fill a
community void. “Bees are scarce here,
People don't realize how significant
pollination is o growing cverything,”
she notes, Her aging parents (both
universal design activists) precipitated the
latter, as well as a childhood illness that put
Lehman in a wheelchair for several

rs.
The architects devised a scrupulous and
architecturally stunning program that
addressed Lehman's goals. Central 1o
the plan was an enlarged, sleck, stare-of-
the-are kirchen flanked with two new,
equally sleck glass-enclosed structures—
an adjacent sunroom, complete with
a fishpond, and an arrium-like rear
fagade that climbs up to the green roof
and holds an elevator and a stainless
steel central staircase o replace the
building’s original dilapidated exterior
porch-and-stair system.

The new fagade “didn’t add more
square footage to the structure because
it followed the same footprint, but it
did bring that extra outside space inside
and Hooded the rear of the house with
daylight and breezes when the windows
are popped,” explains Fisher. “It cools

(Opposite page: In the second-flese parlor, the home's original
woedwork anchors artifacts pleaned from Lehman's many
trips te Africa, though a baked river mud chandelier from
South Arica came from amaridianusa.com. Above: With a
demeansr that pays homage bo 2 Viclorian erangery, the
sunroom respects the constrainds of the city's landmark
provisians. Sen Max and pet bea constrictes Bells join
homewwaner Amy Lehman in the sssroom, where transhsce
fibass cabinets are by Minatto.
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the house in the summer, warms it in the winter and
brightens it year-round.”
With s ¢

Asian pattern, a |'uulil'dc\'r_'|n|n_'d by the architects in

zan lines and graphic but subtly

FESPONSE 10 |'rir.'t|:|n: Lehman gave them of a rehabbed
W

rehouse, these glassy additions lend the historic

SITUCTUrE @ COntemporary i:i{;:r_'.

To the

J’ri.‘;f_‘ "[.;l]i 'l‘rﬂl.' women, .t[ '(]“k ]"l'i‘".\'
meetings to get the respectful and code-conscious plans
past all the various community landmark committees,
mostly due to the height of the elevator shaft on the

2010

roof. But Lehman was determined to go for it all.

“We had o figure out how o do ¢ hing I needed,

be

e I'm planning on living here for the rest of my
life,” she contends. “Plus preservation isn 't mpp:ucd to

be stati mes and needs cha nge, a nd structures need

to accommids

¢ greening and aging with grace.
Lehman persevered, physically and acsthetically.
The structural r\;h;nlz. 5 Ftl'lﬂ”}' |i:isscd permitting,

the gur j(lb got under w. ya nd she flushed out the

interior spaces with the materials and finishes she
had found long before the project began. Top on her

on the green roef.
engugh room for &
ng chair from amarindianusa.com
Opposite page: Fornasetrs Frutto Pr

sculptures she acquired in the Conge.



list were dazelingly dappled petrified river rock

slabs she showed Crowl and Fisher the first time
tln_'_\' met and was determined to use for kitchen
countertops, and lavishly decorated Moroccan
tiles and lanterns she installed in the sunroom.

Last came omately patterned bur decidedly
modern w.‘l|]p:t|1r_'rs_ “They look traditional from
-'lr"ll'. hll' ]‘3\".‘ a L'li]\l‘.‘[!‘l'(]l"d]'}" l]ilf_‘ \\']lL‘l] }"‘l]

get close enough to see the details,” notes Crowl.

Most significantly, the blend of Old Word charm
and New Age wit works with Lehman's ethnic and
antique possessions.

Ultimately, Lehman wanted tw forge
“a warm and welcoming home” that would
reflect her lifestyle and values, and “keep my
crazy eclecticism from bcin‘u, o jarring an d
discordant,” she g-xp|:|ins_ Given the u:.'r:-r,'::rdlin‘g
results, its clear the docror knows best. m

Amy Lehman wanted a warm and welcoming home that would “keep my crazy
eclecticism from being too jarring and discordant.”
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